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Provocative DBCC exhibit
piques the mind, but won't
whet the appetite

food
for thougl\t

It may not be immediatcly obvious
that this summer’s exhibit at the
Southeast Museum of Photography,
“Taken For Looks,” is about food,

The photos have also been selected
2% 2 commentiary on the current trend to
blur the boundaries between categories of
photography and art thar were once rigid-
Iy defined, according to the exhibit’s guest
curator, Sarah Tanguy

Tanguy is an independent curator
J"ql art cntic V\‘l'ﬂ‘. ‘"‘N’"s ‘)"Kf \'l"ln\'
tians, is the consulting curator for the
Embassics in Art program in
Washington, D.C. In an unusually high
rrn!’llr Career, 4}1:’- """ !ug:lhfr hundreds
of exhibits ranging from *Tools As Ant”
for a hardware store chain to “Sweet
Tooth” for the American Center for
\\'Inr_ ':i‘h' )n.‘ "\l‘ '\"\ mn \.Jpl,
California.

She's married to Pulitzer prize-win-
nlng \"sl’ ,\Iﬂgh“‘ﬁ p““ "hli"'h"lr‘h(‘l
Lucian Perking and the couple give the

Kind of partics that rate a photo spread in
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Washington Life Magazine, which
chronicles social doings in the nation's
capital.

Tanguy allows that " Taken for
Looks” is a very different kind of exhibit
than those she puts together for the Ant
in Embassies program, which puts
Amenican art in ULS, embassies around
the world. The cxhibits she creates for
the embassies are designed to p a
positive view of America to other
natlons. As the daughter of a forcign
service professional herelf, she says she

feels that kind of informal diplomacy has
real value, Art, she thinks, 15 a great way
tw wrcate a positive inage of Amcrican
dynamiem and creativity.

An exhibit such as “Taken for
Looks™ is another matter entirely. “1
wouldn't do an exhibit like that for the
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Art in Embassics program,” she allows
frankly. *For that we aced positive things
as opposed to things with critical social
commentary. | think the basic mission in
that casc is to make these exhibits repre-
sent America. Art can be & form of
informal diplomacy.”

Food is a factor in all the works in
Ilut cddlfn(, l-ul Taugu.‘ has mone l'un
food in mind for her fourth project for
the DBCC muscum and the photos are
provocative, disturbing, intriguing but
definitcly not aimed at whetting the
appetite

It’s the kind of exhabit she knows
shes lucky 1o be able to put wgetcr.
Unlike most art graduates, she's been
able to work independently.

“I feel fortunarte that 1 could go
freclance and pursuc projects that 1 fecl
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passionate ahout* <he says “I'm .1--;«5 the kind of
work | really love.”
“Taken For Looks™ is her fourth project for the

Southeast Museum of Photography. Theee years ago,
when she was here mounting her previous exhibit,
she says director Kevin Miller asked her if sheld like
to put together another project foe the muscum. He
left the subject up to her — a creative opportunity she
welcomed. “1 think he did know I'd done another
e on t‘uud.' she says, ‘I'I.;‘ st hee fust yluj(\(
centered around food. A previous project was titled
“Food Matters.”

“Ilove ir there. It's a grear muscum, 1 love the
community, I love the fact that you have .lnrr.ir_\'.
there’s room for several exhibire. It'c 2 great institu-
ton. 1 love Davtona Beach. I've been there several
timies, " she .

“Taken for Looks" explores the vasious types of

photography and how photographers today are in
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the process of crossing haundanes, e T.mpl‘\' “Ir
pre-emunently evolved around the sdea that there's
a real blurring of carcgories. In the sense of
cross-fertilization, we might have a commersial
photographer might be influenced by a photojour-
nalist, or an art photographer might be borrowing
aspects of documentary photography or commercial
photography and vice versa,” Tanguy says.

It’s a phenomenon she's been observing for a
while and, she sy s “It's G w0 put under the
microscope and see what happens.”

She says she's also very interested in the
public’s reaction. “My fantasy - and it's not going o
l’nrrtn would be 1o have no labels at all on the
walls and take 2 survey and adk people, "What do
your think?™ she says,

Shic wants the viewer w rcact o cach work
\h‘llhl’\" ()lc rf@(l\lwcr'ioni !hJ' come “';"I lusdw;ng

the type of photography or art or even the photogra-
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pher's intentions,

While food i an clement in every picee in the
exhibit, it'e not alwayx obvious. In one picture, with a
distinctly "50s style ad look. a boy who looks like the
caricature of a fat bully in a striped T-shirt, leans out
of a window aiming a slingshot loaded with a hard
roll. Another roll cits on the window «ill heside him

I'he rolls look appetizing enough, but the other
side of this diptych shows an apparemtdy older woman
Iying prone on the sidewalk. All you see is the back of
ber housedress and her knee-high stocking clad legs,
with hard rolls scattered around. The implication is
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obvious ~ the thinking behund the photograph less so,

Tanguy cxplains that this shot, which looks 2 bit
like a retro adverticoment from the 40« or 50, is, in
fact, an ad for a bakery. The untitled photo was origi-
nally part of an advertising campaign for a French
bakery called Dangerously Good Bread and Pastrics,

The exhibit as 2 whale i designed to create 2
fresh perspective from images rooted in the ordinary,
says the curator, Nothing could be more ordinary, more
a part of the everyday than food — however, these
images show the everyday can sometimes become
strange, confounding our expectations,
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Untitled diptych by Lyndon Wade (from a French ad series for a French Bakery, “Dangerously Good Bread and Pastries”
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